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PROGRESS IN THE WEST 

YT"TIDENING interest in art and a 
y V desire to uphold high standards are 
manifested by the numerous inquiries 
which are being made concerning the 
American Federation of Arts' traveling 
exhibitions. These inquiries come from 
all parts of the country but very largely 
from the middle west. At a recent meet- 
ing of the Exhibition Committee of the 
Federation letters were presented from 
correspondents in New Orleans, St. 
Joseph, Terre Haute, Peoria, Carthage, 
Omaha, Lawrence, Nashville, Columbus, 
Fort Worth, Fairmont, Raleigh and other 
places. In most instances the desire is 
for exhibitions of American paintings and 
for the best. The fund is not always 
sufficient to cover the cost of such an 
exhibition but in more than one case 



this deficiency has been met within a 
comparatively short space of time, and 
whether the means are available or not the 
inclination is there. A few years ago 
many of these places would have been 
satisfied with reproductions or the average 
commercial collection, and would, in all 
likelihood, have expressed a preference 
for foreign work. It has been prophesied 
by one who has carefully noted conditions 
that within five years a great demand will 
be made in the middle west for American 
paintings, that an era of extraordinary 
prosperity is opening for American paint- 
ers, an era when the production will 
scarcely equal the demand. This may 
seem like short-range phophecy, a wild 
hazard, but the signs of the time do not 
contradict such belief. During the past 
year one painter alone sold sixteen pic- 
tures in the middle west and many other 
sales have been made both to private col- 
lectors and public institutions. American 
paintings are being collected. There is 
a great onward movement and it is only 
necessary that the artists and those in- 
terested in art shall see that it is rightly 
directed. 

WILLIAM E. CURTIS 

WILLIAM E. CURTIS, who died 
suddenly in Philadelphia on Octo- 
ber 5th, was best known as a journalist — 
a special newspaper correspondent of 
wide and enviable reputation. He was 
also, however, a regent of the National 
Academy of Art and one of the organizers 
of the American Federation of Arts. 
Despite the fact that his time was ex- 
tremely occupied with his regular busi- 
ness which was very exacting, he attended 
many preliminary meetings held for the 
purpose of discussing the establishment of 
a national art society, and, finally, sug- 
gesting a feasible manner of procedure, 
took entire charge, himself, of the pro- 
gram for the convention which was held in 
Washington in May, 1910, at which the 
American Federation of Arts was formed. 
Having traveled extensively throughout 
the United States, as well as foreign coun- 
tries, he realized, as did few, the need of 
concerted effort to secure civic better- 
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ment, and the hunger for art in the 
smaller and more remote cities and towns 
of the middle west and south. "I do not 
care about the big cities/' he said at the 
time, "they can take care of themselves; 
it is the little towns that are so eager that 
I hope to see helped." 

A few days before Mr. Curtis' death, 
one of the present officers of the American 
Federation of Arts met him, by chance, in 
New York, at the Cathedral of St. John 
the Divine (he was gathering material for 
an article on American cathedrals), and 
happened quite naturally to speak to him 
of the work the Federation is doing and 
of the way its scope had enlarged beyond 
the expectation of its organizers. "I am 
not surprised," he replied; "it was bound 
to succeed, it could not help it, the time 
was ripe." By the death of William E. 
Curtis the American Federation of Arts 
lost a firm friend and this country a good 
citizen. As the Outlook has said, he put 
into his profession exactly what it needs 
—vigor, virility, and vitality— qualities 
which he also put into life. He was one 
of those who recognized art as a factor in 
progress, as a necessity rather than a lux- 
ury, — a man of broad interests and sym- 
pathies. 



NOTES 
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ot the Washington State 
Art Association, which is to erect a Muse- 
um and Auditorium building in Seattle 
under the title of "The Museum of Arts 
and Sciences," has visited Alaska this 
summer in the interest of a splendid mu- 
seum exhibit from that territory which 
will further its future permanent develop- 
ment. 

The Seattle Museum of Arts and 
Sciences is based on advanced ideas. The 
movement to provide a museum was rec- 
ognized as early as 1892 in the original 
freeholders' charter, which specified that 
any balance remaining from the erection 
of the library building was to be expended 



by the commission for library and museum 
purposes in purchasing historic, literary, 
scientific and art works, articles and ob- 
jects, adding to and enlarging the same 
from time to time. An industrial school, 
in connection with the library, was also 
provided for. 

To carry out these projects, the Wash- 
ington State Art Association was organ- 
ized in May of 1906 as a corporation 
without profit. 

On completion of the library build- 
• ing, in the fall of 1906, the art associa- 
tion installed its exhibition of paintings 
and sculpture in the galleries on the top 
floor, which it now occupies; but, owing 
to the extension of the library and the 
lack of space for the display of the many 
and important collections of the associa- 
tion now in storage in various places, it 
is imperative that quarters be provided in 
a separate building, of suitable character, 
centrally located, fire-proof and easily 
accessible, which will, at the same time, 
provide an auditorium — an essential fea- 
ture of the modern museum necessary for 
illustrated lectures and the educational 
features of museum work. 

The auditorium is to have a seating 
capacity of over 3,000 — large enough to 
accommodate musical productions, con- 
ventions, the civic forum and public gath- 
erings of a like character. 

An active campaign was begun in the 
summer of 1909 for exhibits, members, 
and subscriptions for a building as de- 
scribed, to rank as an architectural monu- 
ment for which Seattle and Alaska will be 
noted. 

With the immediate availability of 
valuable collections for the art gallery 
and museum, and the rapid increase in 
membership, together with the expansion 
of the auditorium and class rooms to meet 
positive demands, the plans for the mu- 
seum building have been enlarged so that 
the area needed for a site requires a 
block of land centrally located. 

As a public educational institution for 
the benefit of all the people, involving the 
greatest good for the greatest number, it 
is admitted that the city should furnish 
the site, as in other municipalities. Some 
15,000 qualified voters signed a petition 



